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Alien to Another

This collection of artworks is the product of the period of
separation from another, another who in fact is the object of
our desire, gaze and discourse. Who stands at a distance
from “us” due to this separation and detachment, the “us” that
was once associated with a pluralistic and polyphonic
discourse, now its semantic range is diminishing and by
detaching from the collective discourse, is transforming to the
“I” in process. The objective experiences of this collection is
the result of viewing | beyond the “self” and not the other. In
fact, the otherness of “I” is what | have lived in loneliness. A
kind of existential loneliness that sometimes displays itself
from the sharp edge of erosion of the drives of life, moving
towards the drives of death.

Sohrab Ahmadi
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Bahar Aslani was born in Bijar, a city in the Kurdistan Province, Iran. She
started photographing when she was 16 with her father’s Yashica
analogue camera. She went to Tehran in 1999 and attended Tehran
University of Fine Arts for studying photography and she has been living
there ever since. During her education, she has participated in several
competitions such as Fajr’s International University Theater 5t and 7t
festivals in which she won the first place of photography competition. Her
professional life started with working as a photographer and journalist in
popular media and press such as ISNA News agency, Etemad, Hamshahri,
Yaas-e-no newspapers, the Salamat weekly newspaper and Shargh-e-Farsi
website.

Social documentary is Aslani’s main interest in photography. In 2002 she
traveled to the Nimruz Province in Afghanistan to take pictures of
homeless people camps of Makekin. She later displayed her pictures in
Once Upon a Time in Afghanistan exhibition in Tehran and Zanjan. In
2013, she went to Iraq for a documentary project about the incident of
Anfal genocide. Meanwhile, she succeeded to set up several different solo
and group exhibitions in Iran.

For Aslani, photography is an interface through which she gains the power
to embody her perception of reality and create her own image of it. She is
especially interested in women’s issues and contemporary Iran.
Supported by Panos Pictures Agency, her The Solitude collection was
publicly displayed along with seven others collections in 2015 in an
exhibition named A Journey Inside, held in Chicago Bridge Port Art Center.
In 2017, she also participated in an exhibition named Inside-Outside
concerning Iranian women’s issues which was held in the Burgenland
Palace in Austria.

Bahar Aslani is currently working on a project concerning violence and the
contemporary man.
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The Game of Life

The "Game of Life" belongs to a group of algorithms called Cellular
Automaton. In this category of algorithms, cells that can be displayed
in the form of image pixels, take a value of 0 or 1 based on specific
rules.

The rules of the "Game of Life" are as follows:

- Any living cell with less than 2 live neighbors dies. (death due to
under-population)

- Every living cell with more than 3 living neighbors dies. (death due to
overcrowding)

- Each living cell with 2 or 3 living neighbors lives on to the next
generation. (survival)

- Each dead cell with exactly 3 living neighbors becomes alive.
(reproduction)

The algorithm is called the "Game of Life" because by using these
simple rules, complex visual patterns can be created that may go on
indefinitely. The rules specify that the death or survival of a live unit
depends on whether or not its neighbors are alive or dead. The lives of
both humans and viruses also follow simple rules such as the rules of
the "Game of Life" algorithm. The Corona Virus has brought death
closer to our doorsteps and has been unlike any other experience in
recent decades. But with a learning eye on the past, one can take a
fresh look at the living. Survivors who may find "being" on the path to
survival.

The “Game of Life” was invented by the English mathematician, John
Horton Conway, in 1970. Conway died of the corona-virus outbreak on
April 11, 2020 .He used to hate the Game of Life, largely because it
had come to overshadow some of the other more important things he
has done.

Bahar Aslani
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Generative Art- Algorithmic
Edition: 3+Ap

Dimension: 1024*768pixels
2022
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Sarah Sasani was born in 1985 in Tehran. She is a graduate of
Art and Sociology Research. He has collaborated with local and
foreign newspapers, news agencies and publications for more
than 17 years in the field of news photography and social
documentaries. In addition to holding four solo exhibitions, he
has participated in more than fifty group exhibitions and festivals
in Iran and countries such as Trish, France, USA, Italy, Belgium,
Georgia, Germany, England, India, South Korea etc. and has
won It becomes income. The first three ranks are in prestigious
domestic festivals.

His portfolio includes collaborating with the Austrian cultural
group X-Change and publishing two books with titles. "My Yazd"
and "lIran; "Winter Journey" and in addition to activity is seen as
a co-curator and collector.

Wieder holds a degree in Sociology of Art and Photography
from art universities.

5/25

5 oW i h deastl & sl ol pgd 0 ITTE algie Jlule |l
elaial e 5 5 a ulSe aina 5o Jle VY ) G o)l oulid daala
o) ) 438y 5 Sen a s 5 Rl bl Ll Ko e adins)
5 AR Biilai slaty Sl Gl 3 Ll siilal Jler IR pesdle
L S e) A il Osn 0 LIS 5 Ol JAN 5 il
A Bhea 5 4RI gan g oe S iy (WS ol (lhea £ S5
Qu‘a.\ﬁé;b).ﬂaad\.& o‘)\)lﬁ.;‘)dg'_\ui)a__ﬂ‘)mg__\us

52 Pl 5 Uil X-Change (S8 8 o5 8 L s lSen ) (5 IS 4slijS
O sie 4o Cullad o Sy 5 " ey (5 t0A" 5 "G A" fnstie b QS
Db e oy SIS 5 6058 S

Jsado oalSe 5 yia il dmala G ¥4y i sla o8Sih 0 (ines (55

et




Bereavement Je

Installation
Dimension: 300*200cm
2022
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Afsaneh Salimbayati was born in February 1987 in Tehran. She
graduated with a bachelor's degree in painting from Al-Zahra
University and is a graduate student of painting at Soura University.
Since 2012, she has been professionally active in the field of painting
and making installations in the academic space and has gained
experience and learned how to make sculptures on her own. In
addition to her curatorial experience in Tehran, she has had more than
10 group exhibitions in domestic and foreign galleries, including Dubai
and Turkey.
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Glory of solitude

The gquarantine situation provided an atmosphere of silence and

stillness for today's human beings, so that each person could

choose for himself and, far from the interactions, affiliations and .
needs other than what the society has created for him, look at his Jé"/‘«““ Ll
inner self and focus his attention on what he has always had with Afsaneh Salimbayaﬁ
him but is lost in the congestion of today's machine-made and

modern world. After these absences, right in the middle of the

work, an audience's image appears in the absence of this

biomass, something that he has experienced within this

loneliness. This work is the result of the beginning of an inner

journey and my coexistence encounter with myself, feelings and

insights that | have never had before of me my life .

Afsane Salimbayati
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Glory of Solitude
Mixed Media
Unige
Dimension: 107*81*27cm
2021
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Afsaneh Salimbayati
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Memories

Mixed Media

Unige

Dimension: 74*74*107cm
2021
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Zohreh Salimi was born in 1981 in Isfahan. she graduated from the
University of Arts with a bachelor's degree in theater with a
concentration in directing. Since 2009, she has been doing
experimental photography. She turned to theater and short film
photography during his student years and then experimented with
news and documentary photography.

From 2016 to 2018, she was an active member of the Young
Journalists Club in Iran then continued to cooperate with Anna and
Mehr news agencies.

In 2021, he won first place in the World Photography Competition
entitled "Empty Spaces and Social Distance" from Germany. The
exhibition was held in Munich, between seventy-two countries
affected by the Coronavirus.

She is currently working on stage photography and presenting several
exhibition projects in this style.
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Progressive Demise

All through time, the East Asian man, especially the Iranian man, has
endured utilizing a collective wisdom and culture. Consequently, in the
course of history, individuality has infrequently had a place in Iranian
rituals and customs. The objective manifestation of the collective can
be seen in all national events and ceremonies, including the Nowruz
(New Year) festival. Nowruz is a ceremony with collective rituals and
traditions that injects distinct vigor and happiness into the Iranian
lifestyle.

The dramatic growth of technology as well as the transition from
modernism to post-modernism has affected the existing cultures and
their subcultures.

Iran has not been an exception and has gone through these changes.
The rise of the media under the guise of politics and its use as a tool to
instill ideology has had a significant impact on global lifestyle and the
transformation of collective culture into individualism. Now, in the
Corona pandemic years, this individuality has given way to forced
isolation.

Forced isolation and the prevailing political conditions pressuring
society as well as the increasing dominance of the media on
individualism, has created an irreplaceable vacuum in terms of group
activities in people’s lives, leading to conditions that create physical
death or excessive mental deterioration.

Zohre Salimi
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| had Expired,before my demise

Digital Photo

Edition: 3+Ap
Dimension: 100%70cm
2020
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In you memory, I will revel (Set up the Haftsin)

Digital Photo
Edition: 3+Ap
Dimension: 26*27cm
2020
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Sitting at the window, | was counting each
last drawn breath

Digital Photo
Edition:3+Ap
Dimension: 26*27cm
2021
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I felt a distinct breath of air just before your
passing

Digital Photo
Edition:3+Ap
Dimension: 26*27cm
2020
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Radio Message on FM: The death of
hundreds mor...

Digital Photo
Edition:3+Ap
Dimension: 26*27cm
2021
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Progressive Demise

Video
Edition: 3+Ap
2021
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Zohreh Solati was born in Tehran in 1986. She has Bachelor's degree in
painting from Rassam University of the Arts.She has done various
artistic activities.Her works have been exhibited in Arte solo gallery in
Iran and in other galleries in Iran, UK, New Zealand, US and Italy.Some
of her works were selected in the following festivals :

micro_MACRO Festival.

The Auckland Photography Festival.

The Format Photography Festival.

Her photos of Vali'asr Street, in Tehran, were published in the book
"Akkassaneh Andeesheedan bé Kheeyidban-e Vali'asr".The book was
published by Tehran Publication.
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micro_MACRO.

The Auckland Photography Festival.

The Format Photography Festival.
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Without others S s

Digital Photo
Dimension: 18*27cm
Edition: 3+Ap

2021
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Nazli Abbaspour was born in Tehran in 1975. She graduated from the
Faculty of Art and Architecture of Azad University in Iran and has a
bachelor’s degree in photography.

Nazli has been an active artist for more than 30 years.

She established and managed her own advertising and photography
studio for 10 years.

In addition to 5 solo exhibitions (Atashzad, Atbin, Daryabeigi, Nicole
and Karaj Guidance Organization galleries), she has participated in
more than 50 group exhibitions nationally and internationally-
including exhibitions in Romania, Austria, Germany, Georgia, Turkey,
etc.

She was awarded for her art woks in famous festivals such as BIFA,
PX3, IPA, FAPA and International Photographer of the year.(2016)
She has also collaborated with the Arjang Theater Group.

She has published a book entitled “Chashm”(Eye).

Her artwork was published in the book “Peydaa va Penhaan”-
Gerayesh-e Tazeh Publication.

She is a member of the Iranshahr Photographic Society.

She is active as a co-curator and collector of artwork.
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The Loss

There is a cryptic aspect to every object that connects its perceptible
qualities, and a human being who is open to objects becomes
accustomed to them. Objects are embedded in us as signs of life.
Facing them, what evokes our senses is the immediate experience of
the world and the direct exposure to memory. Although there is a
dizzying closeness between man and object, in any sensory contact
one can only observe the outline of that object because the object is a
transcendent reality and can only be seen from one aspect at a time,
so all aspects are not revealed to us at the same time. Like a table in
front of us. It can be looked at, turned around, approached or moved
away from, but in each experience, our sensory attitudes change, and
this difference in perception is sometimes influenced by different time
contexts.

This table is the fifty-year legacy of my family’s joys. | have witnessed
many forms and banquets, before the days of quarantine and before |
lost many loved ones due to death or distance. Now, instead of the
hustle and bustle of people, it is surrounded by a vague silence -
intertwined with all my memories - and the memory of what is no
longer expanded into an aura of an object that is part of my world and
soam |, the moment - is tied to a vague ambiguity.

Nazli Abbaspour
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The loss

Video

Dimension: 1080*720 pixle
Edition: 3+Ap

2021
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